


















SELECTION OF ARTEFACTS 
 
 
Sir Quixote of the Moors by John Buchan (October 
1895) 
 
Provenance: donated to the museum in 1985 by Leland Schubert, 
Cleveland, Ohio, whose bookplate is stuck inside the front cover. It 
originally was the property of Gilbert Murray. 

 
  
 The UK first edition printed by T. 
Fisher Unwin, London, of 
Buchan’s first novel, written when 
he was twenty, is dedicated to 
Gilbert Murray, Buchan’s Classics 
tutor and mentor at the University 
of Glasgow. The message from 
Buchan reads:  
 
‘’To Gilbert Murray whatsoever in 
this book is not worthless is 
dedicated by his friend.’ 
 
The novel reveals Buchan forming 
his style with interests in history, 
Romanticism and the depiction of 
wild, country settings. Buchan’s 
Romanticism is more sober than 
that of the likes of Scott, as the 
central protagonist has a 
conflicting relationship with 

religion and honour, partaking in fanatical and extremist attacks. It 
shows a youthful vigour from the early writer, eager to explore ideas 
through fiction.  
 
 



Bible Box with three Bibles (c. 1870) 
 
 
 
 
 
 
 
 
 
 
 
Provenance: gifted by 
the Buchan family to 
the museum. It has been 
in the family through 
the maternal line. 
 
As novels represent 
Buchan in the museum, 
the Bible Box represents 
his family. It belonged 
to the Mastertons, Helen 
Masterton being 
Buchan’s mother. Her 
family were ministers 
at the Free Church in 
Broughton. Buchan’s 
father, John Buchan 
Sr., became minister in 
Broughton and likely 
used this same Bible 
box. The box shows 
part of the practical 
operations of being a minister in that manuscripts and documents 
needed to be preserved, transported and accessible. It is a simple object, 
made for practical use rather than decoration like other Bible boxes, 
which sometimes doubled up as a lectern to read from.  



Unforgettable, Unforgotten by Anna Buchan (1945) 
 
 
Provenance: donated by Miss Margaret Crichton to the Museum. 
 

This First Edition printed by 
Hodder and Staughton is signed 
with a note of gratitude from 
Anna Buchan (below). Her 
commentary on her upbringing 
and family is set against the 
context of the end of the British 
Empire and the World Wars. 
The dust cover is in a similar 
style to John Buchan’s 
autobiography ‘Memory Hold-
the-Door’ and the two 
biographies make excellent 
companion pieces that shed 
light on the authors who 
directly and indirectly must 
have influenced each other’s 
writing. Parallels could be 
drawn between similar literary 
siblings such the Wordsworths, 
the Rossettis or the Brontes. 
 
 
 
 
 
 

 
 
 
 



Watercolour of Lodge in Johannesburg by John 
Buchan (c. 1901) 
 
Provenance: from the 2nd Lord Tweedsmuir. 
 
This is a delicate work by Buchan depicting a sketch of his lodgings 
that he shared with other ‘Milner’s kindergarten’ colleagues during his 
time in South Africa as a private secretary to Lord Milner. Buchan 
paints a colourful depiction of the house, picking up on the light and 
climate of the location. As with his writing, Buchan captures a fairly 
accurate representation of the house but there is a fondness and 
excitement in the style, which suggests his emotional connection with 
this period of his life. In this sense, the painting acts as a memory as 
well as a decorative object. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
Map of 
Prester 
John’s 
Territories 
(c. 16th 
century) 
 
 
 
 
 
 
 
 

 
 
Provenance: given in 2014 by the Right Hon. The Lord Brooke of 
Sutton Mandeville, former Government minister and Buchan scholar. 
 
This map depicts the African territories ruled by mythical King, 
Prester John, at the end of the medieval period. It is roughly equivalent 
to Ethiopia today. It is a print of the map created by Abraham Ortelius 
(1527-1598) but this copy may have been printed later. Prester John was 
said to be a Christian leader who ruled India. India was used 
inaccurately to mean a distant Eastern land and so this region of Africa 
became associated with his kingdom as the legend developed. Prester 
John was said to lead an uprising against the Arabs. This is what 
Buchan draws upon, coupled with his experience of Africa, to write his 
novel that takes the name of the legendary monarch. The map is an 
interesting reflection on truth and myth in history, in that it depicts 
falsity with a great deal of accuracy, making it convincing and 
powerful. These ideas occupy much of Buchan’s writing and 
commentary on history. 



 
 
Some Lessons from the American Civil War articles by 
John Buchan (1916) 
 
 
 
Provenance: - 
 
Buchan draws on historical battles to look at the First World War 
from a different perspective via applied history. The series of articles 
were written for Land and Water publication, which would later 
become The Field. During the War, Land and Water covered the 
events of the conflict. Buchan does not only draw parallels with the 
American Civil War; 
when discussing 
leadership he looks to 
figures such as 
Napoleon and 
Hannibal in discussing 
the successes and 
failures of the past. 
Buchan describes 
Lincoln as a figure 
who ‘was beyond 
doubt one of the two 
or three greatest men 
ever born of our 
blood… in many 
respects the foremost 
statesmen of our race.’ 
Despite this, he goes on to say that Lincoln took a long time to learn 
his function in the war effort. By comparing leadership, geography, 
strategy, weaponry, government, trench warfare, compulsory 
service, and the use of untrained soldiers, Buchan finally looks to how 
the Allies could achieve victory and argues that it will end in one final 
conflict in the field. 
 



 
Letter to John Buchan from Rudyard Kipling (11th 
May 1933) 
 
Provenance: copy from Queens’s University Archives 
 
The letter begins with an innocent book recommendation between 
literary scholars before moving onto the rise of Hitler. This was 
written at a time when the consequences of the Nazi uprising were 
not fully realised. Kipling refers to Hitler as ‘the Hun’, and 
describes him as a ‘loup-garou’ or a were-wolf, which suggests the 
notion of split intentions between human strategy and animalistic 
brutality. It is interesting that Kipling should use animals as 
metaphors, as this is a technique he applies in his own fiction. The 
werewolf is a reference to classical stories, myths, and moral fables 
that Kipling uses to rationalise Empire and War in the 20th 
Century. The letter begs the question, what was Buchan’s reply? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



The Thirty-Nine Steps by John Buchan (1916) 
 

 
Provenance: - 
 
Buchan has signed this first 
edition hardback published by 
Blackwood and Sons of 
Edinburgh (below).  
 

 
This is the original book design 
created by Blackwoods that 
stands at the beginning of the 
book’s success and would lead 
to the many variant 
publications and formats of the 
story ever since. The Museum 
also holds an original of the 
Blackwoods Edinburgh 

magazine with information and advertisements for The Thirty-
Nine Steps, which would prove highly popular. Buchan went on to 
publish The Power-House and The Courts of the Morning with 
Blackwoods. The Thirty-Nine Steps puts Buchan’s place in the 
canon of British literature as one of the earliest spy thrillers, 
depicting the gentleman spy adventure that would influence 
Fleming and Le Carré amongst many others. 
 
 



The Thirty-Nine 
Steps by John 
Buchan (1935) 
 
Provenance: inscribed to 
Adam Dickson, Biggar, 
15th January 1936 
 
This is another edition of 
The Thirty-Nine Steps 
printed by Blackwood and 
Sons, with the original 
dustcover related to the 
release of Hitchcock’s 1935 
film. It is interesting to 
note that both the film 
and this edition of the 
book change the titling of 
Thirty-Nine from letters 
to numbers. The numbers 
suit the film because they 
can make a punchy, 
visual impact on a movie 
poster. This edition adds 
to the success of Buchan’s 

story by allowing audiences to view it from a different perspective. 
Hitchcock’s visuals act as illustrations and influence the depiction 
of Hannay in particular via Robert Donat’s suave and dapper hero. 
However, this edition depicts the dark, enigmatic, and ominous 
figure of a spy staring out of the cover, like the antithesis of Lord 
Kitchener’s famous war poster, both address and assess the viewer 
directly. 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  Film still of Alfred Hitchcock and John Buchan  
  (c. 1934) 
 
   Provenance: on long term loan from Kate Macdonald July 2007 
 

During the interval at the Premiere of ‘The 39 Steps’, Hitchcock        
asked Buchan, ‘What do you think of the film?’ Buchan replied 
‘I’m enjoying it Mr. Hitchcock but how does it end?’ Whilst taking 
licence with the story by adding in new characters and disposing 
of others, the Hitchcock film is its own interpretation of the book 
and helped form Hitchcock’s style and introduced a wider, new 
audience to Buchan’s writing. This image shows the level of 
respect and spirit of collaboration between the two. The fact that 
the film has large differences from the book means that it does 
not directly copy Buchan and so leaves the written story intact 
for readers to enjoy separately from the film.  



Time Magazine (21st October 1935) 
 
Provenance: - 

 
Next to an article about 
the birth of the present 
Duke of Kent, Buchan is 
reported as the new 
Viceroy of Canada in 
Time Magazine being 
displayed on the 
acclaimed cover photo. 
The article is critical of 
the position and outlines 
the difficult task Buchan 
has ahead of him to 
please the Canadian 
people after his 
predecessor, the Earl of 
Bessborough. 
Alongside a variety of 
Scottish jokes, Buchan is 
described as smallish, 
sharp-nosed and pucker-
lipped. Despite these 
minor jibes, his varied 
accomplishments and 
background set him 

aside from previous Governor-Generals and suggests his success 
may be due to a ‘canny Scottish tact and disarming Scottish 
directness’. His ability to engage with all levels of society was an 
asset that would make a success of his viceroyalty in Canada 
despite the trepidations outlined in this article. 
 
 
 
 



Bust of John Buchan after Clapperton (c. 2001) 
 
Provenance: from Lord and Lady Stewartby, given to the museum 
in 2001. 
 
Thomas Clapperton originally  
created his sculpture of John  
Buchan in 1940, which is held at 
the National Galleries of Scotland. 
This bust was a copy made by 
Grandison of Peebles and 
bronzed by Mackison. It is a 
sympathetic portrait of Buchan 
created at the end of his life. 
Clapperton cuts off the sculpture 
at the neckline. Earlier drafts 
suggest that he considered 
including shoulders and clothing, 
but his final version appears 
more iconic and honest. 
Clapperton creates Buchan’s 
distinguished profile and 
accurately relays his features 
such as the scar on his forehead 
that Buchan received after a 
horse and cart accident when he 
was very young.   
 
 
 
 
 
 
 
 
 



The Vice Regal Journey to the North West 
Territories and Eldorado Coppermine Album (1937) 
 

Provenance: from the 2nd Lord 
Tweedsmuir. 
 
This album was a diplomatic gift to 
Buchan, then Governor-General of 
Canada. It is a selection of prints of 
Buchan’s trip to Eldorado Coppermine 
on a state visit through Canada. With 
regular opportunity to fish, travel by 
seaplane, and take picnics outdoors, the 
album is reminiscent of one of 
Buchan’s adventure stories. The 
photography and the quality of the 
images are excellent, depicting 
dramatic landscapes, some of the social 
history of the period through the local 
communities and some of the best 
natural, action shots of Buchan fishing. 
Harry Snyder, who led expeditions to 
this part of Canada, presented the 
Album to Buchan in Christmas 1937.  




